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Rafael Lozano- Hemmer

1000 plosin

Velkoformatové fotomontaze a video dokument, promitany na plazmové obra-
zovce. Slova, kterd se obvykle uZivaji k popisu obecného globalizovaného mésta,
jsou napséna abecedou, vytvorenou k tomuto Gcelu - kazdé pismeno abecedy
je promitdno na jednu budovu nejsilngjim projektorem na svété (s intenzitou
110 000 ANSI, obraz mé rozméry az 70 x 70 m). projetor je umistény na 12tu-
novém kamionu s dieselovym generatorem. SidliSté, nakupni stiediska, viadni
budovy, primyslové zény a kancelafské budovy jsou transformovany rychlymi
taktickymi projekcemi z mobiln platformy pod dohledem potencialnich regula-
tor(. Tento projekt vznikl jako sou¢ast workshopu s nazvem ,Obrovské a mobilni*
v Linci s podporou V2 v Rotterdamu a Ars Electronica Centerv Linci.

1000 Platitudes

There are large photomontages and one video documentary, which is shown on
a plasma screen. Words commonly used to describe the generic globalized city
are written with a created alphabet - each letter of the alphabet was projected
on a different building using the World‘s most powerful projector (with 110,000
ANSI lumen intensity and images measuring up to 70 x 70 m). To realize this work,
the projector was placed on a 12-ton truck with a diesel electricity generator.
Public housing projects, shopping malls, governmentbuildings, industrial waste-
lands and corporate headquarters were transformed by fast tactical projections
from the mobile platform, under the radar of potential regulators. This project
was made during the “Huge and Mobile” (HUMO) Workshop in Linz, Austria, with
the support of V2 (Rotterdam) and the Ars Electronica Center (Linz).
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Dva prinicipy.
Tento projekt proménuje emblematické Place du Capitole v Toulouse projekci
heretického spisu ,Kniha o dvou principech®. Rukopis ze 13. stoleti predstavuje

jadro dualistického teologického uceni katard, ktefi byli presvédceni o odvéké

pritomnosti dvou univerzalnich principQ, dobra a zla. Kruté zniceni jejich komu-
nity v Toulouse kfizaky je povazovano za pocétek inkvizice ve Francii. Texty jsou
promitéany ze dvou projektor( tak, Ze se prolinaji; jenom kdyz chodci zastini jednu
projekci, stane se text druhé projekce Citelny diky jejich stinu. ,Dva principy* usi-
luji 0 spojeni dvou disparatnich rovin zkusenosti, vyzyvaji kolemjdouci, aby se
seznamili s texty, poznamenanymi historii intolerance.

Two Origins

This work transforms the emblematic Place du Capitole of Toulouse by projecting
the heretic “Book of Two Origins”, a 13th century manuscript compiling the core
theological beliefs of the dualist Cathars. Once a vibrant community in Toulouse,
believersintwo universal origins were virtually annihilated by the brutal crusades
that gave birth to the Inquisition and France. The texts overlap as they are projec-
ted from two separate projectors; only when passers-by block one of the texts
with their body is the other text readable within his or her shadow. “Two Origins”
attemptsto connectdisparate planes of experience, inviting people to scan texts
that had been folded by history and intolerance.

Festival Printemps de Septembre, Toulouse 2002
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Ziva stinohra
Interaktivni projekce proménuji vefejny prostor o rozmérech 400 az 1800
Ctverecnych metr(i. Roboticky kontrolované rpojektory promitaji na plochu

tisice fotografickych portrétii osob, zachycenych na ulicich mésta, kde se

projekt odehrava. Portréty se ale objevi pouze tehdy, kdyz je prekryje stin
kolemjdoucich, jejichZ siluety méfi od 2 do 25 metri v zavislosti na vzda-
lenosti osob od silnych svételnych zdrojd, umisténych na zemi na namésti.
PocitaCovy kontrolni systém vysila do projekce stéle nové portréty, jakmile
je jeden odhalen, nahradi ho dalsi.

Body Movies

Interactive projections transform public space with 400 to 1,800 square ]
meters. Thousands of photo portraits taken on the streets of the cities where inspirace projektu: Samuel van Hoogstraten, ,Tanec sting*
the project is exhibited are shown using robotically controlled projectors.
However, the portraits only appearinside the projected shadows of local pas-

sers-by, whose silhouettes measure between 2 to 25 meters high, depending Inspiraton for the project. Samuel van Hoogstraten

=

on how far people were from the powerful light sources placed on the floor The Shadow Dance* from this boo
of the square. A custom-made computer vision tracking system triggers new Inleiding tot de Hogeschool der Schilderkunst*

portraits as old ones are revealed. Rotterdam 1675]
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Body Movies, Relational Architecture 6 °
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